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Abstract 

6TStylistics 6T study the language features of literary text and try to use the tools of linguistics in 

order to reveal the effects of the beauty of a literary work and public property of it. Such 

studies are looking for common points in all literary works of scholar which can be fulfilled 

with 6Tstudying6T a part of his works and sometimes explore the effects of 6Tstylistics6T on a certain 

theme by means of stylistics tools and because stylistics researches often have arbitrary and 

relative laws that study in this area depends on the nature of critic and taste. In this study it 

was tried to investigate the coordination of choice of words 6Twith sound 6T and sentence structure, 

vocabulary eloquence and coordination of the structure of sentences with content, to indicate 

that in this sermon all three levels: phonology, syntax and lexicon have been used to represent 

the proportion of words and meaning. 
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Introduction 

Stylistics investigation in the study of literary works, creates a relationship between language 

subject and literary style, therefore "stylistics is a description of the literary text that has been 

established on the basis of linguistics" (Masdi, 1947). 

This theory indicates that the literary text in the first place is a linguistic text and without 

analyzing linguistic ties that implies not being quantifiable for criticism and assessment, 

therefore the literary text is primarily a linguistic innovation and stylistics investigations is 

research skills in the world of language, this practice is devoted to innovation and it is being 

used to know the differentiation of their works, to discover the specific literary language of 

each scholar, which is used consciously or unconsciously (Rizqa, 2002). 

Abdo Rajehi, about the difference between linguistics and stylistics, says “linguistics is 

concerned on the study of "what" is said in the language, but stylistics is concerned in the 

study of “how" to express what is in the language" (Rajehi, 1981). So this “how” points to the 

difference and distinction of literary language with uniformity and similarity of indicative and 

general language. The stylistics scholars believe that the language of poetry has these features 

that breaks down the principles and general rules of language and makes its own rules which 

is often not consistent with the rules of the standard language, therefore it is required to look 

at poetry as a deviation from the standard language and stylistics knowledge task is to 

examine the features of this deviation (Ayyad, 1981). 

Pioneers of the stylistics are to indicate that the nature of a literary work depends on its 

linguistic structure and it is not required to split the literary work in terms of form and 

significant and says if the meaning states the feelings, thoughts and emotions, all this can be 

found in the linguistic aspects (Shamisa, 2002). The concept of structure is very broad for 

them so that it contains the structure of the literary elements such as: vocabulary, imageries, 

metaphors, music and etc. Therefore the desired meaning of the scholar is obtained with 

combination of all these elements. Stylistics believe that the distinguishing feature of the 

literary text is deviation and its exit from normal language by means of phonetic balance or 

the used defamiliarization in it, therefore they believe that structural and aesthetic values in a 

literary work transcends the idea, imagination and emotion, in the sense that literary value is 

in its artistic structure (Wahba, 1974). Therefore they look at the literary text as a linguistic 

structure or a distinctive stylistic system. According to these descriptions the stylistic analysis 

due to make literary works from any external factors such as political, social, psychological, 

etc., looks at the work as a linguistic structure (Agilton, 1995). 
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It is worth noting that Nahjol Balaqeh, is a prolific book that includes the words of Imam Ali 

(peace upon him) and the most striking features of this valuable book is using speech, writing, 

beautiful and charming literature, and with the rhetoric criteria, is an example of beauty that 

Amir, the leader of speech and rhetoric, is the source of it. Deep meanings of words and 

verbal and interpretive attractions, consistency in meaning and structure are of verbal arts that 

make the audience captivated. Imam Ali in Nahjol Balaqeh, to create an artistic and beautiful 

painting has used the before mentioned verbal art. And also by using imaging elements such 

as analogies, he is to understand the issues and rational arguments. 

Imam Ali (peace upon him) in addition to utilization of the benefit of suitable vocabularies 

and eloquent words has created rhythm and a particular music which penetrates the audience 

and provokes the feelings. It is obvious that Amir has used the musical terms with no-frills 

and artificiality because using harmonious words in addition to adding to the verbal beauty, it 

helps to understanding and keeping the word and also it reduces the indisposition of audience 

and the use of these virtues are in the service of meaning therefore it leaves a great impact on 

the psyche of the audience. George Jardaq in this regard says that:  

Ali ibn Abi Talib has used the rich taste of art and verbal beauty of expression, 

as in those days privileged him from others. The form of speech is interwoven 

with the concept; such as warmth of the fire and light of the sun and the air 

with the atmosphere, and after encountering to these expressions you are, as if 

against a raging flood and stormy sea and blowing gust and as it is speaking 

about the clarity of being and the beauty of the creation of the universe, it is as 

if writing on your entity with pens from the sky stars. Its speech is as if flares 

in a dark winter nights and laugh of the sky (Jardaq, 1987). 

Therefore it can be said the beauty of Nahjol Balaqeh has privileges in terms of verbal and 

literary style and is a rich resource for the Arabic language also as there is a proportions in 

terms of style and content as well as compatibility between all literary elements, using all of 

them has added to the beauty Nahjol Balaqeh. 

 

The research questions 

This study seeks an answer for the following questions: 

How to prove that there is relevance and appropriateness between the phonetic level and the 

concept of sermon? 
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How to prove the proportion of the choice of words with meaning, the sound of the word and 

structure? 

How to prove that the level of syntax and sentence structure is consistent with the meaning 

and content of the sermon? 

 

Literature review 

The prolific book of Nahjol Balaqeh from several perspectives has been explored and 

considered that a large part of this analysis and studies aimed at understanding the ethical 

implications, monotheistic and religious of Nahjol Balaqeh, which in this section we will 

refer to some of them. In the literature of study it should be said that this prolific book in 

various accounts such as "Description of Ibn Maitham Bahrani  and the Ibn Ali Ibn Abi al-

Hadid" has pointed incidentally and dispersedly to some of the aspects of stylistics and books 

such as "Wonders of Nahjol Balaqeh" by George Jordaq, "An Inspection in the Nahjol 

Balaqeh Beauty" by Morteza Ghaemi as well as dissertations such as "The Similes and 

Metaphors in Nahjol Balaqeh" by Siavash Haqjoo, "The Music of Sermons of Nahjol 

Balaqeh" by Mustafa Taati Ghafoor have pointed to stylistics aspects of this valuable book 

which are related to this issue. 

It should be noted that the division of analyzing the authors has from these works is in the 

phonetic analysis it is not enough just to bring the beauty of words but the musical aspect 

which are associated with meaning and feeling should be proved and evaluated to see whether 

the use of these literary terms is dried and artificial or subtle. Or we have analyzed the 

connection of choice of words with lexical and phonetic aspects of word, as well as the 

appropriateness of the sentence structure with meaning and coherence or lack of structural 

integrity. 

 

Reviewing the methods of stylistics of Ashbah sermon 

1. Phonetic level 

The phonetic level can be said as the musical level of the text. Arab literature scholars 

consider music as one of the elements in analyzing the poetry at structuralist critique and it 

separates the poems musical elements from prose (Meftah, 1981). But that is correct to be 

acknowledged; prosodic weight of poetry to be distinguishes from prose. As it is said in the 



570 
 

definition of poetry, it is a word with rhyme and rhythm that is has a special meaning 

implication (Qudaamah Ben, 1963) because the music is not just belongs to poetry. 

 

1.1. The internal music 

It is obvious that the scope of this kind of music is much wider than the weight and order. The 

internal music can be found in various literary terms such as puns, rhymes, derivation, 

alliteration and etc. This type of music, with repeated signs of phonetic-based language 

companion, beauty and fitness creates a deviation, and brings pleasure for listener audience. 

The application of this style of speech, at language context and modes of eloquence is 

important. 

At the following we are examining this kind of music in Ashbah sermon. 

 

Versification 

Versification is one of the nice and mellow tricks that as the common letters in versification 

are more melodious it would add to beauty of rhyme. The following are examples of types of 

versification in this sermon: 

 
 

It should be noted that in this sermon, the aesthetic versification context has been achieved in 

terms of rhythmic rhyme on the direction of symmetry and there's also rhymed words that 

have caused in alienation and strangeness of speech. Therefore, they have added special and 

prominent characteristics in the words of a sermon specially to the rhymed words which are 
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often key words and meaning of the sermon revolves around these words, given that this 

implies the proportion of the phonetic level, as one of the means of style. 

 

Inlaying with gems (leonine verse) 

In the phrase: 

 »ولِهَا، وَ تعَْفوُ الاْءَمْطَارُ بسُِيوُلِهَاوَ مَا تسَْفِي الاْءَعَاصِيرُ بِذيُُ «

The words الأعاصير and بذيولها   are equivalents 6Tin the6T next 6Tphrase6T الأمطار and سيولها   respectively 

have parallel rhyme. 

 

16TE 6T16Tquipoise 

Utilization of this rhetorical figure, in addition to highlighting the beauty of speech also 

emphasizes the meaning of the word because in this sermon, a second 6Tphrase6T which is equal 

to the first and somehow repeats the concept of first phrase. 6TIn the6T16T 6T16Tphrase:  

 »بِحَارِ تنََفَّسَتْ عَنْهُ مَعَادِنُ الْجِبَالِ وَ ضَحِكْتَ عَنْهُ اءَصْداَفُ الْ «

Word of  معادن and الجبال   respectively is balance with their equivalents in the next sentence 

andأصداف  البحار  . 16TSimilarly 6T16Tin the6T16T 6T16Tphrase: 

هِمْ بلاَدَةَُ الْغفَلاَتِ وَ لا تنَْتضَِلُ فِي هِمَمِهِمْ خَداَئِعُ الشَّ «  »هَوَاتِ وَ لاَ تعَْدوُ عَلَى عَزِيمَةِ جِدِّ

The words of  بلادة and الغفلات   with their equivalent 6Tin the6T next sentence,  خدائع and الشهوات, has 

rhymed balanced. 

 

16TCouplet 

Because of the multitude of this figure of speech 6Tin6T this sermon we refer to an example: 

 هُ وَكُلُّ مَانِعٍ مَذمُْومٌ ما خَلاهَُ:كُلُّ مُعْطٍ مُنْتقَِصٌ سِوَا«

Between  منقص and مذموم   there is rhymed balance and between  سواه and خلاه   too, and the sum 

of these two rhymes, there is couplet. 
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Alliteration 

In this sermon the sounds of letters and words in addition to adding to the musical aspect have 

a natural relationship with concepts of sermon too. The following examples refer to it. 

عْطَاءُ وَ الْجُودُ إِذْ كُلُّ مُعْطٍ مُ  ِ الَّذِي لاَ يَفِرُهُ الْمَنْعُ وَ الْجُمُودُ وَ لاَ يكُْدِيهِ الإِْ وَكُلُّ مَانِعٍ مَذمُْومٌ ما خَلاهَُ وَ هُوَ  نْتقَِصٌ سِوَاهُ الْحَمْدُ ِ�َّ

هُ مَعَادِنُ الْجِبَالِ وَ ضَحِكْتَ عَنْهُ اءَصْداَفُ الْمَنَّانُ بفِوََائِدِ النعَِّمِ وَ عَوَائِدِ الْمَزِيدِ وَ الْقِسَمِ عِيالهُُ الْخَلائَقُِ لوَْ وَهَبَ مَا تنَفََّسَتْ عَنْ 

عِنْدهَُ وَ لكََانَ عِنْدهَُ  يْنِ وَ الْعِقْيَانِ وَ نثُاَرَةِ الدُّرِّ وَحَصِيدِ الْمَرْجَانِ مَا اءَثَّرَ ذلَِكَ فىِ جُودِهِ وَ لاَ اءَنْفَدَ سَعَةَ مَاالْبِحَارِ، مِنْ فلِِزِّ اللُّجَ 

 مِنْ ذخََائِرِ الاْءَنْعَامِ:

Word " ع  " means an indication of the forgiveness of God and therefore repeated the word " ع   

" 6Tin the6T above passage revolves around the benevolence and generosity of God is appropriate. 

اعِدِينَ بِاءَعْمَالِ خَلْقِهِ حُزُونَ وَ ناداها بعَْدَ إِذْ هِيَ دخَُانٌ  ةَ مِعْرَاجِهَاوَشَّجَ بيَْنهََا وَ بَيْنَ اءَزْوَاجِهَا وَ ذلََّلَ لِلْهَابطِِينَ بِاءَمْرِهِ وَ الصَّ

ثَّوَاقبِِ عَلَى نقَِابهَِا وَ اءَمْسَكَهَا فَالْتحََمَتْ عُرَى اءَشْرَاجِهَا وَ فتَقََ بعَْدَ الاِرْتِتاَقِ صَوَامِتَ اءَبْوَابِهَا وَ اءَقَامَ رَصَدا مِنَ الشُّهُبِ ال

وَ اءَمْرَهَا اءَنْ تقَِفَ مُسْتسَْلِمَةً لاِءَمْرِهِ وَ جَعَلَ شَمْسَهَا آيَةً مُبْصِرَةً لِنهََارِها وَ قمََرَهَا آيَةً  مِنْ اءَنْ تمُُورَ فِي خَرْقِ الْهَوَاءِ بِاءَيْدِهِ 

ةً مِنْ ليَْلِهَا وَ اءَجْرَاهُمَا فِي مَنَاقِلِ مَجْرَاهُمَا وَ قَدَّرَ مسِيْرَهُمَا فِي مَداَرِجِ درََجِهِمَا لِيُ  بَيْنَ اللَّيْلِ وَ النَّهَارِ بهِِمَا وَ لِيعُْلَمَ  مَيِّزَ مَمْحُوَّ

نيِنَ وَ الْحِسَابُ بمَِقَادِيرِهِمَا.  عَددَُ السِّ

هَا فلَكََهَا وَ نَاطَ بهَِا زِينتَهََا مِنْ خَفِيَّاتِ درََارِيهَِّا وَ مَصَابيِحِ كَوَاكِبِهَا وَ رَ   بثِوََاقبِِ شُهُبهَِا وَ  مَى مُسْترَِقِي السَّمْعِ ثمَُّ عَلَّقَ فيِ جَوِّ

 هَا وَ سُعوُدِهَا:اءَجْرَاهَا عَلَى اءَذلاْلَِ تسَْخِيرِهَا مِنْ ثبََاتِ ثاَبتِهَِا وَ مَسِيرِ سَائِرِهَا وَ هُبوُطِهَا وَ صُعوُدِهَا وَ نحُُوسِ 

Repetition of the word " س  " 6Tin the6T above statements suggest calming environment that is 

consistent with the concept of God because of the creation of the heavens and the elements 

they brought to mankind. 

ةِ تيََّارِهِ وَ ضُ مَدْحُوَّ فَاءَصْبَحَ بعَْدَ اصْطِخَابِ اءَمْوَاجِهِ سَاجِيا مَقْهُورا، وَ فِي حَكَمَةِ الذُّلِّ مُنقادا اءَسِيرا. وَ سَكَنتَِ الاْءَرْ  ةً فِي لجَُّ

ةِ جَرْيَ  تِهِ، فهََمَدَ بعَْدَ نَزَقَاتِهِ، وَ لبََدَ بعَْدَ زَيَفَانِ وَ رَدَّتْ مِنْ نَخْوَةِ بَأوِْهِ وَ اعْتلاِئَِهِ، وَ شُمُوخِ اءَنْفِهِ وَ سُمُوِّ غُلوََائِهِ وَ كَعَمَتهُْ عَلى كِظَّ

ا سَكَنَ هَيْجُ الْمَ  رَ ينََابيِعَ الْعُ ثبََاتِه. فَلمََّ خِ الْبذَُّخِ عَلى اءَكْتاَفهِا،فَجَّ يوُنِ مِنْ اءِ مِنْ تحَْتِ اءَكْنَافهَِا، وَ حَمَلَ شَوَاهِقَ الْجِبَالِ الشُّمَّ

اسِياتِ مِنْ جَ  قهََا فِي سُهُوبِ بِيدِها وَ اءَخَادِيدِها، وَ عَدَّلَ حَرَكاتهِا بِالرَّ مِّ عَرانيِنِ اءُنوُفهِا، وَ فَرَّ لامَِيدِها، وَ ذوَاتِ الشَّنَاخِيبِ الشُّ

 مِنْ صَيَاخِيدِها:

Repetition of letters  خ and ح implies the wrath that the use of this word with the meaning of 

these 6Tphrase6T that is appropriate to anger and roaring waves of the sea.  

اءَطَالهََا وَ بيِلَ فَاقتَهَِا، وَ بِسَلامََتهَِا طَوَارِقَ آفَاتهَِا، وَبفِرَُجِ اءَفْرَاحِهَا غُصَصَ اءَترَْاحِهَا، وَ خَلقََ الآْجَالَ فَ قَرَنَ بسَِعتَهَِا عَقَا

رَهَا، وَ وَصَلَ بِالْمَوْتِ اءَسْبَابَهَا، خَالِجا لاِءَشْطَانهَِا، وَ قَاطِعا لِ  رَهَا، وَقَدَّمَهَا وَ اءَخَّ  مَرَائِرِ اءَقْرَانهَِا:قَصَّ

Despite the frequency and vibrating of letter ه in a voice it implies the psychological anxiety 

(Abbas, 1998). Repetition of letter ه shows inflamed and disquieting atmosphere that is tested 

against human states. 
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Paregmenon 

In this sermon with the cognate words it is added to the verbal beauty, in the following 

examples we are referring to. 

ؤَ التَّابِعِينَ مِنَ الْمَتبْوُعِينَ:   المتبوعين.  andالتابعين betweenيسَْمَعْ تبََرُّ

 لية.ح and نحلوک  betweenنَحَلوُكَ حِلْيَةَ الْمَخْلوُقيِنَ: 

 الممادح. andالمحامد  betweenلَمْ يَرَ مُسْتحَِقّا لِهَذِهِ الْمَحَامِدِ وَالْمَمَادِحِ غَيْرَكَ: 

 

16TLinear pun 

16TIn the example: 

خِ الْبذَُّخِ عَلى اءَكْتَ « ا سَكَنَ هَيْجُ الْمَاءِ مِنْ تحَْتِ اءَكْنَافهَِا، وَ حَمَلَ شَوَاهِقَ الْجِبَالِ الشُّمَّ  »افهِافَلَمَّ

Linear pun is between “اکنافها " and " اکتافها  " as we already know all the puns are not beautiful, 

but the pun between these two words is great, because in addition to being resonate, it is not 

arid but used in the service of the meaning of the phrases. 

 

16T1.2. Spiritual music 

Spiritual music is the set of symmetries, comparisons and contrasts, which is located in the 

area of semantic and conceptual issues and all the underlying relationships of the components 

of a literary text; creates the spiritual music of that work and many spiritual imageries like 

ambiguity, taxis, contrasts, allusions, synesthesia and etc. are in this area of music (Mohseni, 

2004). The following are some examples of spiritual music at the Ashbah sermon: 

 

16TContradiction 

In this sermon, there is a contradiction between words as mentioned below. However as the 

used contractions in this sermon were not used for delivering a message and do not have an 

artificial state, but because of evoking meaning in the mind of the reader and arousing 

emotions, they have been delivered 6Tin 6Tdifferent states. Therefore, using these figures has 

added to the beauty of the sermon. 

16TA6T16Tffirmative6T16T contrast: 

 »الليالي، الأيام« betweenترَْتحَِلْهُمْ عُقبَُ اللَّيَالِي وَ الاْءَيَّامِ: 

 »سَاجِيا، مقهورا« between فَاءَصْبَحَ بعَْدَ اصْطِخَابِ اءَمْوَاجِهِ سَاجِيا مَقْهُورا: 
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 »تحُْيِي، مَوَاتهَا« betweenحَتَّى اءَنْشَاءَ لهَا نَاشِئةََ سَحابٍ تحُْيِي مَوَاتهَا: 

 »كَثَّرَهَا،قَلَّلهََا« betweenدَّرَ الاْءَرْزَاقَ فكََثَّرَهَا وَ قَلَّلهََا: قَ 

يقِ وَالسَّعَةِ:   »الضيق، السعة« betweenقسََّمَهَا عَلَى الضِّ

16TNegative contrast: 

جَ  اءُ مِنْهُمْ شَفَقَاتِ وَجَلِهِمْ وَ لَمْ يَخْتلَِفوُا فِي رَبهِِّمْ بِاسْتِحْواذِ لَمْ يسَْتعَْظِمُوا مَا مَضَى مِنْ اءَعْمَالِهِمْ، وَ لوَِ اسْتعَْظَمُوا ذلَِكَ لنَسََخَ الرَّ

 »لَمْ يَسْتعَْظِمُوا، اسْتعَْظَمُوا« betweenالشَّيْطَانِ عَليَْهِمْ: 

 

16TP6T16Tarallelism 

It is according to new linguistic among the coherence in terms of the wording. In parts of the 

sermon there are words that have together coherence 6Tof meanings 6T in this sermon. Of course, 

in addition to the sense of proportion of meaning, beauty is also being referred. 6TLook at the6T 

following examples. 

هَا فَلكََهَا وَ نَاطَ بهَِا امَ زِينَتهََا مِنْ خَفِيَّاتِ درََارِيهَِّا وَ مَصَابيِحِ كَوَاكِبهَِا وَ رَمَى مُسْترَِقِي السَّمْعِ بثِوََاقبِِ شُهُبهَِااءَقَ  عَلَّقَ فِي جَوِّ

ةً مِنْ ليَْلِهَا وَ اءَجْرَاهُمَا فِي مَنَاقِلِ مَجْرَاهُمَا وَ  رَصَدا مِنَ الشُّهُبِ الثَّوَاقبِِجَعَلَ شَمْسَهَا آيَةً مُبْصِرَةً لِنهََارِها وَ قمََرَهَا آيَةً مَمْحُوَّ

نِ  هَا قَدَّرَ مسِيْرَهُمَا فِي مَداَرِجِ درََجِهِمَا لِيمَُيِّزَ بيَْنَ اللَّيْلِ وَ النَّهَارِ بهِِمَا وَ لِيعُْلَمَ عَددَُ السِّ ينَ وَ الْحِسَابُ بمَِقَادِيرِهِمَا. ثمَُّ عَلَّقَ فِي جَوِّ

 ا:بِهَا زِينَتهََا مِنْ خَفِيَّاتِ درََارِيهَِّا وَ مَصَابيِحِ كَوَاكِبهَِا وَ رَمَى مُسْترَِقِي السَّمْعِ بِثوََاقبِِ شُهُبِهَ فَلكََهَا وَ نَاطَ 

Sun, moon, meteors and stars are all elements of sky. This paragraph is in praise of God in the 

creation of the heavens and the earth. And that these elements are as evidence of the existence 

of God and this fact suggests that the parallelism that exists between the words has been 

delivered to beauty because it is not used as a statement. 

 

16TC 6T16Tacophony 

6TIn the6T16T 6T16Tphrase: 

لُ الَّ «  »ذِي لَمْ يكَُنْ لهَُ قبَْلٌ فيَكَُونَ شَيْءٌ قبَْلَهُ وَ الآْخِرُ الَّذِي لَمْ يكَُنْ لَهُ بعَْدٌ فيَكَُونَ شَيْءٌ بعَْدهَُ الاْءَوَّ

The word الأول with its equivalent  الآخر and word of قبله with بعده are contrast. 
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2. Lexical level 

First, it must be admitted that the importance of choosing words to convey and deliver the 

message to the audience is so that the selection method of putting words and terms together, 

has no effect on the semantic structure; but the effect is applied directly in the structure of 

message and leads orientation toward the message itself. The sound words, the structure of 

words and mental concepts of scholar influence the choice of words (Perrin, 1994). 

In this sermon, the following factors have influenced the choice of words, such as: 

1 – Phonetic aspect, it is important in the choice of words, for example a pun which addressed 

at the phonetic level has an impact in the choice of words. 

2 – Another element in the choice of words in this sermon is the structure of words. Namely, 

the choice of words in this sermon are as if when words are combined in such a way that the 

description meaning induce God. 

3 – Mental concepts of Imam Ali (peace on him), who praise God and satirizes those who 

likened God to idols is effective in the choice of words because it has caused to present such 

concepts with the integration of words. 

 

2.1. Resolution and strangeness and complexity 

In this sermon, Imam Ali (peace on him) in his expression has utilized a smooth and graceful 

language, and has chosen his words carefully, he has selected terms and words that can offer 

their meaning to audience efficiently. 

 

2.2. Defamiliarization  

It is said “literary work is a substantial through which such words come together that are 

unrelated from each other in normal use" (Hemase Abdul Latif, 1990: Epic) Therefore Imam 

has moved beyond the famous rules of language and has created new combinations in order to 

express his imaginations, emotions and concerns which are monotheistic. That is why in the 

rhetorical tradition it is called metonymy, because it puts the feet from present reality beyond 

the domain of language. 
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Simile 

One of the most used aesthetic issues is simile that is used in order to ease the understanding 

of the meaning of sentences. 

Eloquent simile: 

 فهي کرايات بيض قد نفذت في مخارق الهواء و تحتها ريح هفافة تحبسها

Here is Angel’s 6Tsimile6T as the imperceptible elements to the white flags and soft winds as 

tangible elements. 

16TOther 6T16Tsimiles 6T16T: 

 ترغو زبداً کالفحول هياجها:

The simile of waves of the sea to drunk male camel’s 6Tsimile6T, shouting and foaming on the lips 

of moving every way. 

 

16TMetaphor 

Metaphor is as one of the aesthetics effects, play an essential role 6Tin the6T understanding the 

concept of this sermon. 

16TImplied metaphor: 

 ضحکت أصداف البحار:«

16TThe 6T16Tsimile6T16T of shells open lips to men who laugh. 

 ناط بها زينتها من خفيات دراريها و مصابيح کواکبها:«

The 6Tsimile6T of luminous and radiant stars in the firmament to beautiful women who adorn 

themselves. 

 وصلت حقائق الإيمان بينهم و بين معرفته:«

6TThe simile6T of the facts of the faith to tight strings that have created the necessary link. And… 

16TStipulated metaphor: 

 لم تجاوز رغباتهم ما عنده إلی ما عند غيره:«

Human interests to his beloved are like the interest of angels to God. 
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The use of metonymy 

Metonymy is one of the pillars of aesthetic that below are examples of legitimate metonymies 

in the Ashbah sermon: 

 بِاءَيْدِهِ:» اءَمْسَكَهَا مِنْ اءَنْ تمُُورَ فِي خَرْقِ الْهَوَاءِ بِاءَيْدِهِ «

16TMetonymy, it is mentioned cause, it implies the convict, it means power. 

يَبِ لاَ توََلاهُمْ غِلُّ ا  »:لتَّحَاسُدِ وَ لاَ تشََعَّبَتهُْمْ مَصَارِفُ الرِّ

16تولاهم  the هم  T: metonymy, it is mentioned entire, it implies the component. 

عْجابُ فيَسَْتكَْثِرُوا ما سَلَفَ مِنْهُمْ، وَ لاَ ترََكَتْ لهَُمُ اسْتِكَانَةُ الإْ جْلالَِ نَصِ «  »:يبا فِي تعَْظِيمِ حَسَنَاتهِِمْ لَمْ يَتوََلَّهُمُ الإِْ

يتولهم  the هم  : metonymy, it is mentioned entire but it implies the component, it means the 

heart. 

 

16TUse of irony 

Irony is as one of the elements of imagery and aesthetics issues that is mentioned below 

examples of emblematic images in 6T this 6T sermon. 

 يَنَابِيعَ الْعيُوُنِ مِنْ عَرانيِنِ اءُنوُفِها: عَرانيِنِ اءُنوُفهِا:«

16TThe irony of the mountains. 

مَالِ: نبَاتِ الاْءَرْضِ:«  عَوْمِ نبَاتِ الاْءَرْضِ فِي كُثبَْانِ الرِّ

16TThe irony of plants. 

 ةً لِيوَْمِ فَاقتَهِِمْ: ذاالعرش:قَدِ اتَّخَذوُا ذاَ الْعَرْشِ ذخَِيرَ 

16TThe irony of God. 

 

16T2.3. 6T16TAppropriateness 6T16T of words and meanings 

From Shams Qais Razi's view, the choice of the appropriate term to imply each meaning are 

provisions of both in terms of the poet and the most important provisions of the interlocutors. 

And for each meaning, there are words that scholar chooses words, which due to the structure 

of the sentence is acceptable. Scholar and orator, in addition to the need to adopt the intended 

meaning of words, must also choose words that are suitable to the audience's understanding 

(16TExcellences element 16T, 1979). Problem with this sermon that can be understood is selection of 

words according to the context. 
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Use of synonyms 

For example, in phrases:  

الِكِينَ عَلَى جَوَادِّ طُرُقهَِا«   اغِبيِنَ إِليَْهِ «، »وَ اءَقَامَ الْمَنَارَ لِلسَّ »نَهَجَ سَبيِلَ الرَّ  

The words " طريق  and سبيل  “mean the way, but when placed in context they mean something 

different than their common sense " سبيل   " means any kind of way; the usual way, or guided 

way and the way that leads to astray but in the mentioned passage means the guided way and 

" طريق   " is used in its original meaning it is applied to refer to the path that is traveled by foot. 

فِيحِ الاْءَعْلَى مِنْ مَلكَُوتِهِ خَلْقا «، »غَيْرِ مِثالٍ امْتثَلََهُ الَّذِي ابْتدَعََ الْخَلْقَ عَلَى « ثمَُّ خَلقََ سُبْحَانَهُ لا سْكانِ سَمَاوَاتِهِ وَ عِمَارَةِ الصَّ

 ؛»بَدِيعا مِنْ مَلائَِكَتِهِ 

" ابتدع   " and " خلق  " are both mean the creation, but if they come in praise of God like this 

sermon " ابتدع   " means creating without tools, material and time and space and " خلق  " means 

creating without a template to create creatures. 

وَ لوَِ اسْتعَْظَمُوا ذلَِكَ «، »عَةٍ مِنْ رَجَائِهِ وَ مَخَافتَِهِ وَ لا يَرْجِعُ بهِِمُ الاِسْتِهْتاَرُ بِلزُُومِ طَاعَتِهِ، إلاِ إِلَى مَوَادَّ مِنْ قلُوُبِهِمْ غَيْرِ مُنْقَطِ «

جَاءُ مِنْهُمْ شَفقََاتِ وَجَلِهِمْ وَ لَمْ يَخْتلَِفوُا فِي رَبهِِّمْ بِاسْتِحْواذِ الشَّيْطَانِ عَليَْهِمْ   ؛»لنَسََخَ الرَّ

The words,  ،الشفقة مخافة  and وجلهم; all three mean fear but according to the context, each 

sentence have been used to demonstrate the 6Tappropriateness 6T the word and its meaning. This 

means that 6Tin the6T preceding statement, " مخافة  " means a fear that is made out of the result of 

the people deeds therefore, use of the word is appropriate to angels’ fear from a day that 

people turn to other than God is so, they do not permit to God's. شفقة  in the sentence above 

means a kind of interest and attention that is associated with fear (Raghib Isfahani, 1991). 

Therefore, in the above passage sympathetic person "angels", while angels have fear of God 

also are interested in him that the use of the word " شفقة   " is 6Tappropriate to 6Tthe concept and 

also " شفقة " by " من   " 6Thas 6T transitive meaning of fear but if it comes by " في   " it would implies 

more interest. " وجل   " in the phrase also is given that the word means understand the fear 

therefore, with great tact your prayers do not count the angels who gained and means a kind 

of anxiety that is in the heart of the angels who has lost their composure. 

In the phrase: 

ا مَهَدَ اءَرْضَهُ «  فَلَمَّ

The “الأرض " is part of the land but all the land is concerned that in the terms of " السماء  ’" or 

 .is used " السموات“
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The difference between these two words meaning is believed indicate that صدر  is setting of 

animal soul so it is the very place where the evil influences. If the قلب of the throne and the 

rational soul is official therefore the evil in the قلب  cannot be effective (Mulla Sadra, 1988). 

But some scholars believe that there are some differences in meaning between the two words, 

of course, both mean 'heart'. 

and أمل  16رجاء   Tin this phase: 

لْ فَخَيْرُ مَأمُْولٍوَ إِنْ ترُْجَ فَخَيْرُ فَاءَكْرَمُ مَرْجُوِّ «  إِنْ تؤَُمَّ

It is semantically different that is why the " أمل   " means to think happening of something that 

its reality is unlikely it means wish, and " رجاء   " means hope and expect to achieve the 

obtainable righteous (Mostafavi, 1981). Since you can also have demands from God that the 

acquisition is unlikely and expect to achieve everything that is good and is the best resource 

for people therefore the use of these words with the concepts is appropriate. 

 

16T2.4. R6T16Tepetition 6T16T and emphasize 

Imam Ali (peace upon him) whenever feels they are in a situation that might cause in 

problems for the reader in understanding or even denies an entry or event, he deals voluntary 

or involuntary reiteration and emphasis. 

16TFor example, repeating the word “کل" in the: 

ةٍ، وَ هَمَاهِمِ اءَثرَِ كُلِّ خَطْوَةٍ، وَ حِسِّ كُلِّ حَرَكَةٍ، وَ رَجْعِ كُلِّ كَلِمَةٍ، وَ تحَْرِيكِ كُلِّ شَفَةٍ، وَ مُسْتقََرِّ كُلِّ نَ« سَمَةٍ، وَ مِثقَْالِ كُلِّ ذرََّ

ةٍ   »كُلِّ نفَْسٍ هَامَّ

16TAnd repeating the word “اللهم" in the clause: 

وَ هَذاَ مَقَامُ مَنْ اءَفْرَدكََ بِالتَّوْحِيدِ الَّذِي  اللَّهُمَّ اءَنْتَ اءَهْلُ الْوَصْفِ الْجَمِيلِ، اللَّهُمَّ وَ قدَْ بسََطْتَ لِي فيِمَا لاَ اءَمْدحَُ بِهِ غَيْرَكَاللَّهُمَّ «

 ؛»هُوَ لَكَ 

In addition to the emphasis on meaning it is added to literal beauty of the words. 

16TOr in terms of emphasis: 

فأشهد أن «، »إذ جبهت معترفة بأنه لاينال«، »فإن ذلک منتهی حق الله عليک» «لأنه الجوادالذي لايغيضه سوال السائلين«

قک فقد أشهد أن من ساواک بشيء من خل«و » و لم يباشر قلبه اليقين بأنّه لا ند لک«، »من شبهک بتباين أعضاء خلقک

 »أعلمه أنّ في الإقدام» «لايدعون أنهّم يخلقون شيئاً «، »عدل بک

16TThe term "16T أنّ   and  ّ16إن T ". 

 »إنّما صدرت الأمور عن مشيئته«
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16TThe term “إنما" 

 »إنک أنت الله الذي لم تنتاه في العقول«

6TSeason6T pronoun “أنت" and the word “ ّإن " are used to add emphasis to the meaning. 

 

16T2.5. Using definiteness and indefiniteness in the words 

Using words as definiteness and indefiniteness in this sermon is not without reason. For 

example, in the phrase; 

ا ليَْسَ فِى الْكِتاَبِ عَليَْكَ فَرْضُهُ «  »مَا كَلَّف الشَّيْطَانُ عِلْمَهُ مِمَّ

Using “الکتاب" as definiteness; is for book of God is not any kind of book. Or in the: 

 »لاعدولٌ و لاونیً و لافتورٌ «

Using names as indefiniteness is for generalization of the meaning it means angels never 

falter and do not lose faith on the earth.  

 

2.6. 6TThe preposition 

16TThe 6T16Tpreposition6T16T “من" at statements: 

خِ وَ فيِ قتَرَْةِ الظَّلامَِ الاْءَيْهَ « مِ وَ مِنْهُمْ مَنْ قدَْ خَرَقتَْ اءَقْداَمُهُمْ تخُُومَ مِنْهُمْ مَنْ هُوَ فِي خَلْقِ الْغمََامِ الدُّلَّحِ وَ فيِ عِظَمِ الْجِبَالِ الشُّمَّ

فْلَى تْ مِنَ الْحُدوُدِ فهَِيَ كَرَايَاتٍ بِيضٍ قَدْ نفََذتَْ فِي مَخَارِقِ الْهَوَاءِ وَ تحَْتهََا رِيحٌ هَفَّافَةٌ تحَْبِسُهَا عَلَى حَيْثُ انْتهََ  الاْءَرْضِ السُّ

 »الْمُتنََاهِيَةِ 

16TCome to convey the meaning of "some". 

 

16T2.7. 6T16TEloquence of6T16T words 

Use of words that have slight movements causes in 6Teloquence of6T the words but it does not 

mean that the use of heavy moving of  ُ◌ lacks the eloquence of words. In this sermon also we 

saw the use of eloquent words to the benefit of the words that the movements are mild and 

words with the heavy movement of  ُ◌ because hasn’t an unreasonable use but to comply with 

rhyme and rhythm and intonation were added. (Abdul Hamid Naji, 1984) Use of words such 

as " سُترُات   and... In this sermon, despite the heavy movement of  ◌ُ he has used it to سُبحُات ,

create a rhyme with the words next to it and to have the eloquence of words. 
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3. Level of syntax 

Any literary work consists of components that are connected to each other and the main 

concept of the work is relations with each component with another component, and by 

analyzing the relationship between these components, the implied meaning can be found that 

is called level of syntax. 

Imam Ali (peace upon him) shows great care in choosing suitable words in terms of verbal or 

nominal sentences of this sermon in order to create a work that every structure is compatible 

with the intended meaning. The following are examples of proportion of meaning and 

structure: 

 

3.1. Sentence structure 

As this is a long sermon we suffice in mentioning a few examples of the structure of 

sentences. 

عْطَاءُ وَ الْجُودُ إِذْ كُلُّ مُعْطٍ مُ  ِ الَّذِي لاَ يَفِرُهُ الْمَنْعُ وَ الْجُمُودُ وَ لاَ يكُْدِيهِ الإِْ نْتقَِصٌ سِوَاهُ وَكُلُّ مَانِعٍ مَذمُْومٌ ما خَلاهَُ وَ هُوَ الْحَمْدُ ِ�َّ

اغِبيِنَ الْمَنَّانُ بفِوََائِدِ النعَِّمِ وَ عَوَائِدِ  إِليَْهِ وَ  الْمَزِيدِ وَ الْقِسَمِ عِيالهُُ الْخَلائَقُِ ضَمِنَ اءَرْزَاقهَُمْ وَ قَدَّرَ اءَقْوَاتهَُمْ وَ نَهَجَ سَبيِلَ الرَّ

لُ الَّذِي لمَْ يكَُنْ لهَُ قبَْ  الِبيِنَ مَا لَديَْهِ ليَْسَ بمَِا سُئِلَ باِءَجْوَدَ مِنْهُ بمَِا لَمْ الاْءَوَّ لٌ فيَكَُونَ شَيْءٌ قبَْلهَُ وَ الآْخِرُ الَّذِي لمَْ يكَُنْ لهَُ بعَْدٌ الطَّ

ادِعُ اءَنَاسِىَّ الاْءَبْصَارِ عَنْ اءَنْ تنََالَهُ اءَوْ تدُْرِكَهُ مَا اخْتلََفَ عَليَْهِ   دهَْرٌ فيََخْتلَِفَ مِنْهُ الْحَالُ وَ لاَ كَانَ فِي فيَكَُونَ شَيْءٌ بَعْدهَُ وَ الرَّ

الْبِحَارِ، مِنْ فلِِزِّ اللُّجَيْنِ وَ  انٍ فيََجُوزَ عَليَْهِ الاِنْتقَِالُ وَ لوَْ وَهَبَ مَا تنَفََّسَتْ عَنْهُ مَعَادِنُ الْجِبَالِ وَ ضَحِكْتَ عَنْهُ اءَصْداَفُ مَكَ 

وَ لاَ اءَنْفَدَ سَعَةَ مَا عِنْدهَُ وَ لكََانَ عِنْدهَُ مِنْ ذخََائِرِ الاْءَنْعَامِ مَا لاَ  الْعِقْيَانِ وَ نثُاَرَةِ الدُّرِّ وَحَصِيدِ الْمَرْجَانِ مَا اءَثَّرَ ذلَِكَ فِى جُودِهِ 

ائِلِينَ وَ لاَ يبُْخِلهُُ إِلْحَاحُ  ينَ.تنُْفِدهُُ مَطَالِبُ الاْءَنَامِ لاِءَنَّهُ الْجَوَادُ الَّذِى لاَ يغَِيضُهُ سُؤ الُ السَّ   الْمُلِحِّ

 

At the beginning of the sermon he has used “الحمد “as it was a more common word, and it is 

used nominal sentences to describe in the above statements the Divine Being for His 

permanent and consistent being. But for describing the gift of God's grace toward creatures he 

has used verbal statements because the property is a creation of God and thus ends by grace of 

God therefore giving verbal statement is consistent with such themes as: 

عْطَاءُ وَ الْجُودُ إِذْ كُلُّ «   »مُعْطٍ مُنْتقَِصٌ سِوَاهُ وَكُلُّ مَانِعٍ مَذمُْومٌ ما خَلاَهُ لاَ يفَِرُهُ الْمَنْعُ وَ الْجُمُودُ وَ لاَ يُكْدِيهِ الإِْ

And also about the forgiveness of God in everything that it is not permanent, verbal sentences 

are used: 

حَارِ، مِنْ فِلِزِّ اللُّجَيْنِ وَ الْعِقْيَانِ وَ نثُاَرَةِ الدُّرِّ وَحَصِيدِ وَهَبَ مَا تنَفََّسَتْ عَنْهُ مَعَادِنُ الْجِبَالِ وَ ضَحِكْتَ عَنْهُ اءَصْداَفُ الْبِ « 

 ».عَامِ مَا لاَ تنُْفِدهُُ مَطَالِبُ الاْءَنَامِ الْمَرْجَانِ مَا اءَثَّرَ ذلَِكَ فِى جُودِهِ وَ لاَ اءَنْفَدَ سَعَةَ مَا عِنْدهَُ وَ لكََانَ عِنْدهَُ مِنْ ذخََائِرِ الاْءَنْ 
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Also to embody the attributes of God in the minds of the audience present continuous verbs 

are used. 

فِيحِ الاْءَعْلَى مِنْ مَلكَُوتِهِ خَلْقا بَدِيعا مِنْ مَلاَ  وجَ فِجَاجِهَا وَ ئِكَتِهِ وَ مَلاَءَ بِهِمْ فرُُ ثمَُّ خَلقََ سُبْحَانَهُ لا سْكانِ سَمَاوَاتِهِ وَ عِمَارَةِ الصَّ

سِ وَ سُترَُاتِ الْحُجُبِ وَ سُرَادِقَاتِ حَشَا بهِِمْ فتُوُقَ اءَجْوَائهَِا وَ بيَْنَ فجََوَاتِ تِلْكَ الْفرُُوجِ زَجَلُ الْمُسَبحِِّينَ مِنْهُمْ فِي حَظَائِرِ الْقدُُ 

جِيجِ الَّذِي تسَْتكَُّ مِنْهُ الاْءَ   سْمَاعُ سُبحَُاتُ نوُرٍ ترَْدعَُ الاْءَبْصَارَ عَنْ بلُوُغِهَا فتَقَِفُ خَاسِئةًَ عَلَى حُدوُدِهَا.الْمَجْدِ وَ وَرَاءَ ذلَِكَ الرَّ

تِهِ لاَ   الْخَلْقِ مِنْ  ينَْتحَِلوُنَ مَا ظَهَرَ فيِ وَ اءَنْشَاءَهُمْ عَلىَ صُوَرٍ مُخْتلَِفاَتٍ وَ اءَقْداَرٍ مُتفََاوِتاَتٍ اءُولِي اءَجْنِحَةٍ تسَُبِّحُ جَلالََ عِزَّ

ا انْفَرَدَ بِهِ بَلْ عِب ادٌ مُكْرَمُونَ لا يسَْبِقوُنَ هُ بِالْقوَْلِ وَ هُمْ بِاءَمْرِهِ يَعْمَلوُنَ جَعَلَهُمُ صُنْعِهِ وَ لاَ يَدَّعُونَ اءَنَّهُمْ يَخْلقُوُنَ شَيْئا مَعَهُ مِمَّ

ُ فيِمَا هُنَالِكَ اءَهْلَ الاْءَمَانَةِ عَلَى وَحْ  لهَُمْ إِلَى الْمُرْسَلِينَ وَداَئِعَ اءَمْرِهِ وَ نَهْيِهِ وَ عَصَمَهُمْ مِنْ رَيْبِ الشُّبهَُاتِ فَمَا مِنْهُمْ �َّ  يِهِ وَ حَمَّ

ةِ وَ فتَحََ لَهُمْ اءَبْوَابا ذلُلاًُ إِلَى تمََاجِيدِهِ ينَزَائِغٌ عَنْ سَبيِلِ مَرْضَاتِهِ وَ اءَمَدَّهُمْ بفِوََائِدِ الْمَعوُنَةِ وَ اءَشْعَرَ قلُوُبهَُمْ توََاضُعَ إِخْبَاتِ السَّكِ 

مْ عُقَبُ اللَّيَالِي وَ الاْءَيَّامِ وَ لَمْ ترَْمِ وَ نَصَبَ لهَُمْ مَنَارا وَاضِحَةً عَلَى اءَعْلامَِ توَْحِيدِهِ. لَمْ تثُقِْلْهُمْ مُؤْصِرَاتُ الآْثاَمِ وَ لَمْ ترَْتحَِلْهُ 

حَنِ فِ الشُّكُوكُ بِنَوَازِ  يمَا بَيْنهَُمْ وَ لاَ سَلبََتهُْمُ عِهَا عَزِيمَةَ إيِمَانِهِمْ وَ لَمْ تعَْترَِكِ الظُّنوُنُ عَلَى مَعَاقِدِ يقَِينهِِمْ وَ لاَ قَدحََتْ قَادِحَةُ الإِْ

لالَتَهِِ فِي اءَثنَْاءِ صُدوُرِهِمْ وَ لَمْ تطَْمَعْ فيِهِمُ الْوَسَاوِسُ الْحَيْرَةُ مَالاقََ مِنْ مَعْرِفتَِهِ بِضَمَائِرِهِمْ، وَ سَكَنَ مِنْ عَظَمَتِهِ وَ هَيْبَةِ جَ 

 فتَقَْترَِعَ بِرَيْنِهَا عَلَى فكِْرِهِمْ. 

خِ وَ فِي قتَرَْةِ الظَّلامَِ الاْءَيْ   نْهُمْ مَنْ قَدْ خَرَقتَْ اءَقْداَمُهُمْ هَمِ وَ مِ وَ مِنْهُمْ مَنْ هُوَ فِي خَلْقِ الْغمََامِ الدُّلَّحِ وَ فِي عِظَمِ الْجِبَالِ الشُّمَّ

فْلَى فهَِيَ كَرَايَاتٍ بِيضٍ قَدْ نفََذتَْ فِي مَخَارِقِ الْهَوَاءِ وَ تحَْتهََا رِيحٌ هَفَّافَةٌ تَ  حْبِسُهَا عَلَى حَيْثُ انْتهََتْ مِنَ تخُُومَ الاْءَرْضِ السُّ

يقَانُ بِهِ إِلَ الْحُدوُدِ الْمُتنََاهِيَةِ قَدِ اسْتفَْرَغَتهُْمْ  يمَانِ بَيْنهَُمْ وَ بيَْنَ مَعْرِفتَِهِ وَ قطََعهَُمُ الإِْ ى الْوَلهَِ اءَشْغَالُ عِبَادتَِهِ وَ وَصَلتَْ حَقَائقُِ الإِْ

 ةُ خِيفَتِهِ غَيْرِهِ.إِليَْهِ وَ لَمْ تجَُاوِزْ رَغَبَاتهُُمْ مَا عِنْدهَُ إِلَى مَا عِنْدَ تمََكَّنتَْ مِنْ سُوَيْداَءِ قلُوُبهِِمْ وَشِيجَ 

In the above phrases the proper use of verbal and nominal sentences is evident since the 

creation of the heavens to accommodate the angels, how angels were created and given wings 

and establish traits such as chastity, humility and obedience to their existence and… are as 

issues in cross-sectional moment, so these concepts and the creation of creatures are suitable 

to be stated with verbal sentences but the goal of creating the angels, the reason of this 

creation and the impact that the creation leave are as permanent issues, therefore in this 

phrase:  

خِ وَ فِي قتَرَْةِ الظَّلامَِ الاْءَيْ « هَمِ وَ مِنْهُمْ مَنْ قَدْ خَرَقتَْ اءَقْداَمُهُمْ وَ مِنْهُمْ مَنْ هُوَ فِي خَلْقِ الْغمََامِ الدُّلَّحِ وَ فِي عِظَمِ الْجِبَالِ الشُّمَّ

فْلَى فهَِيَ كَرَايَاتٍ بِيضٍ قَدْ نفََذتَْ فِي مَخَارِقِ الْهَوَاءِ وَ تحَْتهََا رِيحٌ هَفَّافَةٌ تحَْبِسُهَ  تخُُومَ  ا عَلَى حَيْثُ انْتهََتْ مِنَ الاْءَرْضِ السُّ

 »الْحُدوُدِ الْمُتنََاهِيَةِ 

Nominal sentences was used instead because angles are in two categories and never are 

misled in any way and under any circumstances are believed servants, these factors are part of 

the fixative and permanent properties of them. 

With the consideration of application of verbal and nominal sentences in this sermon it can be 

concluded that in the sentences that the attributes of God are only used the sentences are in 
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terms of nominal sentences to prove the permanent features are only for God. As well as to 

determine the continuity in praise of God, the need of man to God the present continuous 

verbs have been used because this verb expresses the continuation. 

 

3.2. Interrogation 

Interrogation is demand for awareness that the answer it is not clear to the questioner and 

interrogation with regard to the context and the context in semantics, negation, proof, denial, 

and wonder ... is being used. In the below phrase it is used for denial: 

 »فکيف و إنمّا صدرت الأمور عن مشيئته«

 

16T3.3. Precession and retardation of the words 

16TPrecession and retardation 16Tthat have been presented in this sermon was not unduly for 

example, the term:  

 »فهب لنا في هذا المقام رضاک«

16TPrecession and retardation of: 

 »في هذا المقام«

to " رضاک   " is due to the more emphasis on the meaning and for creating rhyme " رضاک   " 

with the word " سواک   " in the: 

 ،»لی سواکو أغننا عن مد الأيدي إ«

 

16T3.4. 6T16TImperative and prohibition verbs 

16TThe use of the 6T16Tverbs 6T16T in the clause is for prohibition: 

 »فانظر أيهاالسائل«

16TAnd in this phrase: 

 »فَهَبْ لنََا فِي هَذاَ الْمَقَامِ رِضَاكَ، وَ اءَغْننَِا عَنْ مَدِّ الاْءَيْدِي إِلَى سِوَاكَ «

Is for 6Tcommand 6Tand pray, and other verbs of imperative and prohibition in this sermon have 

been given for guidance. 
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It should be noted that all the above cases are evidences of proportion of meaning and style as 

well as they are appropriate in the way to use these words and phrases in place with emotional 

feelings of Imam Ali (PBUH). 

 

Conclusion 

In this paper some sparkles of stylistics elements in the Ashbah sermon were analyzed, the 

results of this study are as follows: 

Living, social conditions and responsibilities of Imam Ali (PBUH) as the Imam have impelled 

him toward ethical, unity and religious issues.  

Each of the three levels of the style has been used in proportion with meaning and concepts of 

sermon. 

Since every literary work has its own tempo music; the result of unilateral contracts in the 

same sermon are due to special links between many levels including semantic, rhetorical, 

lexical and syntactic levels, which has established. 

Considering the phonetic level demonstrate that the sermon represents the appropriate use of 

the Arabic language to express feelings of Imam Ali (PBUH).  

Because the concepts of sermon should be worthy of public understanding therefore in this 

sermon, vocabulary, fluency and coherence of words has been noted.  

In terms of proof vocabulary the applications of eloquent words and their compatibility with 

sound, sentence structure and meaning are considered. 

In terms of syntax and sentence structure; Imam Ali (PBUH) has used verbal statements to 

address sectional issues as they arise and nominal sentences to express constancy and routine 

matters such as describing the attributes of God in this sermon and present continuous verbs 

has been used for reconstruction of events and maintenance, these points are due to 

congruence of words and meaning. 
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