Journal of History Culture and Art Research (ISSN: 2147-0626)

Tarih Kiiltlir ve Sanat Arastirmalar: Dergisi Vol. 6, No. 6, December 2017
Revue des Recherches en Histoire Culture et Art Copyright © Karabuk University
Al 5 AL 5 dpan Hll & gl Alas http://kutaksam.karabuk.edu.tr

DOI: 10.7596/taksad.v6i6.1335

Citation: Fakhrieva, L. K., Kirillova, Z. N., & Alkaya, E. (2017). Metaphors in Russian Poetry
Translations into Tatar. Journal of History Culture and Art Research, 6(6), 153-158.
doi:http://dx.doi.org/10.7596/taksad.v6i6.1335

Metaphors in Russian Poetry Translations into Tatar

Leilya Khambalevna Fakhrieva?, Zoya Nikolaevna Kirillova2, Ercan Alkaya3

Abstract

A comparative study of Russian poetry Tatar translations is performed in this scientific article, in
particular, the poems by A. Pushkin, M. Lermontov, N. Nekrasov with the original to analyze lexical
expressive means, namely the metaphors of the original. The following methods and techniques were
used in the work: comparative and hermeneutic. The study is based on the translation of poems by A.
Pushkin, M. Lermontov and N. Nekrasov, which was performed by Tatar writers A. Iskhak, A. Yunus, M.
Sadri, A. Faizi, A. Erikay and N. Arslanov. The choice of authors and their works is conditioned not only by
their popularity, but also by the peculiarity of their literary language, the distinctive feature of which are
original pictorial and expressive means. On the basis of poem analysis from the point of view of lexical
pictorial means of the language use, it was revealed that the language of the selected writers has a rich
imagery and a high degree of metaphorization. The authors analyze the issues of metaphor adequate
embodiment concerning the poetry by A. Pushkin, M. Lermontov, N. Nekrasov in Tatar language. The
problem of the original meaning recreation is considered with the preservation of its form features. This
problem is faced by the translators of a poetic text.

Keywords: Pushkin's poetry, Lermontov's poetry, Nekrasov's poetry, Poetic text, Artistic translation,
Lexical means of expressiveness, Metaphor.
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Introduction

The artistic translation brings some people to the culture of others. A good translation of an artistic text
requires the following components: 1) an absolute knowledge of a native language by a translator, that is,
the language to which he translates; the knowledge of an original language can be much weaker, but
good enough and quite decent to understand the nuances of the author's lexicon without help or a word-
for-word translation and recreate it skillfully in its entirety; 2) full admiration for the author's talent,
sympathy for the author's entire work and love for the work that he translates; 3) a respectful attitude
towards his reader: to be on the alert constantly, to think about the ways a reader will perceive
translator's synonyms and phrases.

An artistic translation plays an exceptional role in the literature of the Tatar people. Before the beginning
of the 20th century, the works of Greek, French, English, German, Dutch, Polish and Finnish writers were
published in Tatar language. And the beginning of the 20th century was marked in the Tatar literature by
a large number of translations from Russian literature. It should be noted that the communication with
advanced Russian culture made a fruitful impact on the development of realism in Tatar poetry and prose.
During the Soviet period, a large number of works of Russian classical and Soviet literature is also
presented in Tatar language. For example, the works by A.S. Pushkin were published as the translation
into Tatar language more than 50 times, the total circulation made about half a million copies. (6 of them
are chosen ones); L.N. Tolstoy was published about 40 times, the total circulation was about 350
thousand copies; A.P. Chekhov was published more than 20 times, the circulation made about 200
thousand copies; I.S. Turgenev was published about 20 times, the circulation made more than 150
thousand copies; M.Yu. Lermontov was published 14 times, the circulation made 100 thousand copies,
etc. The works by N.V. Gogol, N.A. Nekrasov, I.A. Goncharov, F.M. Dostoevsky, A.l. Kuprin and many
others were also very popular. Among the translators of the poetry, Ahmet Iskhak, Nuri Arslanov, Ahmed
Fayzi, Ahmed Yerikeev, Shaykhi Mannur, Salih Battal, Enver Davydov, Zaki Nuri, Adkhat Sinegulov and
others were most fruitful. As a result of creative interaction, Tatar literature was able to enrich the
arsenal of its visual means, and even Tatar literary language expanded its possibilities significantly.
Everything new in the field of style and language, obtained through translation, was used by writers in
their original work, contributed to the improvement of literary language (Minnibaev, 2004: 7-10).

The lexical-phraseological system of Russian and Tatar languages in comparative-typological terms is the
combination of common and specific elements. The works by A.V. Fedorov, V.N. Komissarov, R.A. Yusupov
and other researchers are devoted to various methods of transfer during the translation of lexical
representational-expressive means. The study of lexical and phraseological means, the social-linguistic
features of two languages, the problems of the relationship between languages and society are of great
theoretical and practical significance (Salakhova & Sibgaeva, 2014; Abdrakhmanova et al., 2016; Sibgaeva
et al., 2016; Kirillova Zoya & Kalganova, 2016; Kirillova, 2016).

Methods

The following methods were used in the study: a descriptive method (used to describe the process of
artistic translation); the method of an original analysis and its various translations (metaphors were
analyzed and translated in Tatar), a comparative method (during the study of the Tatar translation of the
poems by A. Pushkin, M. Lermontov, N. Nekrasov with the original to determine the artistic quality of
original metaphors translation into Tatar).
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Results

The originality of the poetics by A. Pushkin, M. Lermontov, N. Nekrasov is explained by the fact that they
express the whole depth of Russian language, the figurative thinking of Russian people. Translators do not
have the right to transfer these features to their own language mechanically, they need to try to find an
exact equivalent of a word and all imaginative means, using all the possibilities of their native language.

According to scholars, the translation of metaphors is carried out in four ways: 1) literal translation; 2) the
translation with the modification of some components, in which the image of an original is largely
preserved; 3) the replacement of the original metaphor with the metaphor of the translation language,
corresponding to the figurative meaning, but differing in the image expressed by it; 4) compensation, i.e.
if one or another metaphor in the language of translation can’t be expressed with an appropriate
metaphor, its meaning is conveyed by an unrelated means. The metaphors of Russian and Tatar
languages, translated by the first and second methods, i.e. with the preservation of imagery and figurative
value, represent lexical graphic means common to these languages. The third way of metaphor transfer
from one language to another is when the literal translation and the translation with an insignificant
change of original leads to the violation of the language norms, as well as to the creation of language
visual means unnatural and incomprehensible to speakers. According to the fourth method, the
translation as a whole turns out to be adequate to the original as the result of compensation, since in
order to compensate for the loss of metaphor in another case, an unreliable means of an original is
translated figuratively. However, compensation should be carried out only within one work and the
speech of one character, otherwise it would lead to an original distortion. Thus, the metaphors translated
by the means of substitution and compensation represent specific language tropes (Yusupov, 2005: 120-
122).

Discussion

Let's consider the artistic translation of lexical expressive means - metaphors, the translation of which is
performed in Tatar language according to the first method. By you, by you alone ... My despondency /
Nothing torments, nothing disturbs, / And the heart burns and loves again, because / it can't exist without
love (Pushkin, 1954: 44); Minem xasratemne / Hicber nérsa buldera almiy / Yorak yana, yorak tiba gel, /
Conki ul / S6ymica buldira almiy (Pushkin, 1954b: 17); Do not say: / So the youth withers! / Do not say: /
Here is the joy of life! (Pushkin, 1954: 26); Aytmé hic zinhar: / Tormis sulay, dip. / Aytma hic zinhar: /
Yaslek sula, dip (Pushkin, 1954b: 34).

In these examples, we see a literal translation of metaphors (the heart burns - yordk yana, the youth fades
- yaslek sula). But it should be noted that the meaning of the original is amplified in the translation of the
second example (yordk yana, yorak tiba). Nevertheless, the translation is performed successfully, because
it corresponds to the original both by meaning and by emotionality. The daylight shine faded: / Mist
covered the blue evening sea. / Make some noise, an obedient sail, / Get excited under me, the gloomy
ocean (Pushkin, 1954: 51); Kon ¢iragl - qoyas siinde kiiptédn; / Toste zafigar difigezga kicke toman. / Sawla,
sawla dyda, kinddm cilkan, / Dulginlan tibanda, mofisu okean (Pushkin, 1954b: 18); Where is our rose, /
My friends? / The rose faded, / The child of the dawn (Pushkin, 1954: 56); Duslarim, roza / Qayda, ni
bulgan? / Tafi balasi bit, / Rozabiz sulgan (Pushkin, 1954b: 44); Greetings, a deserted corner, / A refuge of
tranquility, labor and inspiration, / Where the flow of my days invisible flow pours / In the bosom of
happiness and oblivion (Pushkin, 1954: 64); Minem awlaq, tin po¢gmagim, silam sifia, / Salam ilham,
xezméat ham yal tapgan cirem./Sinda baxet ham ontilu qogaginda / Gémer yilgam kiirenmica aga minem
(Pushkin, 1954b: 68); Of course, we love the earth more than heaven. / A heaven happiness is unknown to
us, / Though the earthy happiness is less hundred times, / But we know what it is (Lermontov, 2017); Nik
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cirne s6ymaska kiklardan kiiberdk? / Conki bez kiiktage baxetne belmibez; / Cir baxte bulsa da y6z tapqir
kimerak, / Ul nindi ikdnne belidbez inde bez (isxaq, 1985: 135); Volga! Volga! .. During high water spring /
You do not water the fields so much / but produce great sorrow of people / Our land is full, - / Where the
people, there is a groan ... (Nekrasov, 2017); idel! idel! Beznef cirebezne, / Basgan cagh xaliq qaygisi, /
Yazin tasigan giksez suifi beldn / Kifi qirlarni basa almiysifi, / Qayda xaliq - sunda ifigirasu ... (isxaq, 1985:
155), etc. The translation of the metaphors we listed above is done by the method of calque. In order to
preserve the rhyme, A. Iskhak uses the verb toste at the beginning of the line. In this case, the
phenomenon of inversion is used in poetic speech to attract a reader's or a listener's attention to the
most important words in the semantic sense.

Next, let's look at the metaphors that are translated by the second method. And | feel: tears were born
again in the eyes; / The soul is boiling and freezing (Pushkin, 1954: 61); Sizam, klizga yaslarem kila tagin; /
Yarsty hdm tina canim (Pushkin, 1954b: 45). In this example, we meet with the phenomenon of the word
meaning narrowing. If in "Russian-Tatar dictionary" the verb "boil" is translated as gayniy, then the verb
"fade" is translated as gatip qala. Despite the small subtleties, this version of the translation is successful,
because this stable expression is actively used in Tatar speech. We drink from the cup of being / With
closed eyes, / Wetting the golden edges / With our own tears (Lermontov, 2017); Bez bu tormis
gasasennin / Ecabez yomip kiizne, / Anifi altin erndwena / Tigep kiiz yasebezne (isxaq, 1985: 139); There
was a Georgian girl, / Fading in a stifling harem: / This happened once: / From black eyes / the diamond of
love, the son of sadness, / Rolled down (Lermontov, 2017); Y&s gruzinga tora ide, / Sulay ber konda / Qara
kiizend3 / SOyl cidwhire, xdsrat balasi / Kirende men3 (isxaq, 1985: 140); In the golden age of early
childhood / All living things live happily, / Without working since a jubilant childhood / It takes a tribute of
fun and joy (Nekrasov, 2017); Bar tereklek yasi raxatlanep, / Koég tikmica, ala sabiyligtan, / Satliq, qiziq,
raxat - barin da (isxaq, 1985: 156). The change of one component is observed in the translations
performed by A. Erikey, Z. Nuri, A. Iskhak, A. Faizi during the transfer of metaphors (yasdyes (¢inbarliq)
gasasennan - tormis gasasenndn, maxdbbat (soyl) almazi - syl cawhare, xasrat uli - xdsrat balasi,
balacaqnifi - balalignifi). From our point of view, the proposed translation options are successful, the
changes made by translators do not violate the meaning of the original. | have outlived my desires, / |
have ceased to love my dreams; / Only suffer remains, / The fruits of an empty heart (Pushkin, 1954: 67);
S6ymas buldim inde xiyallarni, / Telaklarem bette, taraldi, / Tik gazaplar gina mifia qaldi, / Can bushgi
birde alarni (Pushkin, 1954b: 45). By these lines one can not but admit N. Arslanov's talent as a skillful
translator: the meaning of the poetic text is fully disclosed, the translation is perceived by the reader as
the original. Here the metaphor of the heart emptiness is presented by the translator not as yorak bushgi
(heart emptiness), but as can busligi (spiritual emptiness). In this regard, the verse has a beautiful Tatar
sound.

As our studies have shown, there are a few metaphors translated by the third method. Greetings, a
desolate place, / A shelter of tranquility, work and inspiration, / Where an invisible flow of days flows / In
the bosom of happiness and oblivion (Pushkin, 1954: 79); Minem awlag, tin po¢magim, salam sifia, /
Salam ilham, xezmat ham yal tapgan cirem./Sinda baxet hdm ontilu gqogaginda / Gémer yilgam kiirenmicé
aga minem (Pushkin, 1954b: 64). As you can see from this example, the metaphor "an invisible flow of my
days" is translated as gomer yilgam (my river of life). In our opinion, A. Iskhak managed to find the
equivalent actively applied in Tatar language, using the adverb kiirenmicad (invisibly) to specify the
meaning. And in the following example, we believe that A. Iskhak managed to find a successful equivalent
in Tatar language: Shining among wide fields, / It flows! .. Hello, Don! / From your distant sons / | brought
a bow to you (Pushkin, 1954: 76); Balqip aga inde dna / Ul kifi qirda! .. Sawmi, Don! / Alip qayttim sifia
salam / Ullarifinan, danl Don (Pushkin, 1954b: 59).
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It should be noted that the fourth method of lexical means translation, namely metaphors, is used by
translators less often. Perhaps this is due to the fact that they approach the selection of equivalent units
of the translation language more accurately and objectively: / There is a haze of night on the hills of
Georgia / Aragva makes noise before me. / | am sad and light; my sorrow is light, / My sorrow is full of you
(Pushkin, 1954: 60); Gruzidnefi tawlarinda / Kicke toman, / Minem alda sawliy Aragwa, / Gamle d4, & cifiel.
/ Sin uyimda minem haman da (Pushkin, 1954b: 36). In this example, the metaphor is translated in a
simple word, without any semantic hue, and the rhyme is preserved. If M. Jalil literally translated as
toman yata (there is a fog), then there would be the distortion of the poem sounding.

Conclusions

Summarizing the mentioned above, we can say that the figurative use of Russian and Tatar words has a
combination of common properties with specific ones. In the metaphorical use of Russian and Tatar
examples from the works analyzed by us, the commonality of languages is manifested rather significantly,
which is observed in structure, in semantics, in lexical-grammatical design, and in figurative meanings and
the images of the metaphors from these languages.

Our study showed that the comparative study of the poems Tatar translation by A. Pushkin, M. Lermontov
and N. Nekrasov with the original is very interesting and important for Tatar translation studies in order to
identify and analyze metaphors. The real and potential possibilities of Tatar language allowed to translate
the metaphors of poems with the preservation of the meaning, the imagery and the emotional-expressive
power of the original.
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